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rominent amongstth€ maritime aG portraits of the
royal family and other wor*s in the art collection on
QUEEN ELIZABETH 2 arethreelargemurals. They
featurebold, bright colors and depict scenesof peoplemingling on an imaginary cruise ship and at other nautical
events. The figuresarenot realistic but ratherareflat, geornetric shapes,devoid of facial features. The paintingsare
striking and lively but at the sametime, give one pause.
On QUEEN MARY 2, pass€ngerscome across
similar works. Again, the colors are bright and the scenes
depictedfestive. Agaiq onewonderswhy the figures in the
painting are shown as glamorousbut faceless.The works
arebeautifulyet challenging.
Theseare the works of Giancarlo Impiglia. They
were commissionedby Cunard for QE2 and QM2. His
works will also be seenon the forthcoming QUEEN VICTORIA. 'We commissionedit on QueenMctoria" as we
like the style of his work and it addsa good contrastto the
other work we haveplannedfor this ship. RegardingQE2
and QUEEN MARY 2, again, the style of his work was
likd as it is stylish and different in its approach,nexplains
Carol Marlow. Presidentof CunardLine.
Mr. Impiglia is a New York-basedartist bom in
Rome, Italy. He studiedat the Liceo Artistico, and at the
Accaderniadi Belle Arti di Roma,wherehe specializedin
muralsand mosaics,underthe direction of Italian postwar
artists auch as Giuseppe Capogrossi, Giuho Turcato,
UmberfoMastroianniand Mario Mafai. He then expanded
into photographyand sinema,receiving degreesfrom the
TechnicalSchoolof Photographyand the Italian Centerof
Cinematographyof Rome.
A commissionfor the Great American Insurance
Building in lower Manhattan launchedhis American art
career.Othercommissions
includeFortunoffs"Revisiting
5th Avenue," and "The Flight" for USAir Club in
LaGuardiaAirport. However, what first brought him to
widespread public attention was probably "Absolut
Impiglia,' anAbsolutVodkaadvertisement
thatran in 1992.
ln late 1994, a $45 million refurbishmentof the
interior of QUEEN ELIZABETH 2 was undertaken. Over
the years,the interior of QE2 had beenaltered in a piecemeal fashion and a number of different styles were now
competing in different areasof the ship. Accordingly, in
addition to expanding the Yacht Club, replacing the
Magradomeand Upper Deck pool areawith the Lido buffeq adding the Pavilion and the Crystal Bar as well as
upgradingmany ofthe passengercabins,Cunardsoughtto
unif the interior. This includedaddingwood veneerpaneling to manyareasand redecoratingthe QueensRoom,the
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Chart Room (until then the Midships Bar), the Golden
Lion (until thenthe TheaterBar), andthe Midshipslobby
- - in short,making a consistentstyle throughout.
An irnportant part of this de-fragnrentationwas
enhancingthe ship's art collection. "It was during the
refurbishing that I was commissioned," Impiglia said
when I spoke with him recently onboard QM2. "The
Lifestyle Murals" were placed in the promenadeareas
leadingfrom the QueensRoomto the new Lido and 'The
Henley Regatta"was displayedin the new Pavilion light
fare restaurant,which overlooksthe One Deck pool. Mr,
Impiglia cameonboardto lectureabouthis works during
QE2'sl000thvoyagein June1995.
Following the acquisitionof Cunardby Camival
Corporation in 1997, work began on designing a new
oceanliner. "Whenthe QUEEN MARY 2 wasstill a project on paper,the architectsandthe designenwereaiming
to re-createin someway a form of re-makeof the great
oceanliners ofthe pastlike the gloriousNORMANDIE of
1935,the first QUEEN MARY in 1936,the QUEEN
ELZABETH and all the other oceanliners that becme
part of his'toryfor their beauty. Theseshipssleekdesign
and opulent interiors were the finest examplesof Art
Deco. The desirefor the QUEEN MARY 2 was to offer
t$e passengers,
like in the past,the most elegan! luxurious,comfortableand fastestway to crossthe ocean."
nSincelhe late sixtiesand seventies,asan artist, I
have beenworking to developa very personalstyle containing elementsofthe Art Deco style. By useofthe dramatic languageof the Cubistscombinedwith the senseof
motion of the Futuristsandthe stylizationofthe neo-classic period, [his style gives viewers] the feeling of the
past." Accordingly, 'I [wanted] to be paft of this r€vival
ofArt Decoon the ship becausemy style hasalwaysbeen
part this Art Deco.Actually, I wasthe first artist sincethe
war to paint in this revival of the Art Deco. So, I created
my work, I proposedit and they acceptedit.'
'Walking aroundthe
QUEEN MARY 2, we feel
like we havesteppedback in time. The Britanniaroom is
breathaking with its stainedglassceiling giant tapestry,
the elegantinterior decoratedwith the works of prominent
contemporaryartists and artisans.The Royal Court
Theateris one of the most beautifultheaterson the ocean
today,in manycases,comparableto any ofthe Broadway
theaters in New York. The Planetarium,the Queens
Room and all the public spaceon this ship appealto the
elementsof and arc r€miniscentof the Art Decoera."
"And, there is a retum to the formal time that carries the extraordinaryeclecticsofArt Deco, It was not a
singletype of style. It was eclectic,anythingthat carried
on a c€rtain set of veluesthat was born betweenthe two
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world wars is includedin this style, this formal Art Deco.
Sq there is not really a specific imagethat can defineArt
Decq it is very eclectic."
'Architects, designers, artists, and builders
worked sideby sideto build this amazingship, offering to
all ofus the opportunityto crossthe oceanin a very elegantandcomfortableenvironmentvery reminiscentofthe
elegantshipsofthe pastbut with a difference. Here, the
decor [contrasts]sharplywith the technologSr
ofthe 2lst
centurywith which the ship was built."
As notedearlier,Mr. Impiglia's work is not mer€ly decorative."I am essentiallyan artist questioningexisting artistic and societalvalues.My work is basedon my
observationthat costumesreflect cultu€, and occidental
costumesreflect the inlluenceof westernvaluesthroughout the world in general,"he haswritten. "My representational paintingsaremorethanmerelysymbolicstatenents
about social values- they underlie our pr€occupationto
hide reality behindour superficialappearance."
Consequortly,therearethreereasonswhy the figures in Impiglia's works are devoid of features."First of
all, I am not paintingportraits,I am painting situationsso
there is no need for physical features. Also, the images
are very stylized and flat Also, they reflect the idea that
we live in a societythat is faceless.We do not pay much
attentionto faces,we pay more attentionto other things."
Yet, he hasdepartedfrom his normal style for his
centerpiecewor* for the QUEENMCTORIA - a portrait
of the 19th century Queen-Empress
as a young woman.
As such, it depicts her before the age of photoga.phy.
Therefore, Imiglia studied contemporary portraits of
Victoria in order to derive a new image of her. The
work's realistic style is a retum to Mr. Impiglia's early
roots when he was studyingart in Rome,

